
Setting 

CHARACTERS 

 

BUDDY Vietnam vet, 39, adrift in life, struggles with 

nightmares, feels useless, depends on Glenn (possible 

double as 9-year-old self) 

SONIA Sassy, sexy, battered by life, struggles with her past, 

uses lies and alcohol to cope with events in her life 

(possible double as 12-year-old self) 

GLENN 

 

ESMERELDA 

 

 

 

REYNALDO 

 

 

 

HAWK 

 

 

KELLY 

 

 

ENSEMBLE 

 

Vietnam vet, protective, problem-solver, saved by 

Buddy in the war, looks out for Buddy 

Buddy’s mother, Sonia’s step-mother, harried, short-

tempered, favors Buddy over Sonia, burdened by her 

family’s low-income status 

 

Buddy and Sonia’s father, WWII vet, a man of few 

words but holds power in the household, strong silent 

type, a mystery to Buddy 

 

Sonia’s pimp, rugged, charismatic, unpredictable, goes 

from tender to vicious, controlling 

 

VA Writing group leader, daughter of war vet, 

compassionate, wants to help vets 

 

3 Men to play johns, writer’s group vets, dance club 

customers, party guests, as cast; 

3 Women to play club dancers, prostitutes, as cast 

 

 

    SETTING 

 

 Various locations –A pawn shop, a family home, an exterior city street, several 

bars, several dance clubs, etc.  The stage can be sparse using suggestive set pieces, 

without having literal sets for each location. 

  

 

 

      TIME 

 

 Late 1950’s spanning through the late 1980’s 
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ACT I 

 

    SCENE 1 

 

(Bright, heavenly lights up on a girl, 14, multi-

racial, dancing to the radio, looking straight out. 

The spotlight on her gives her a sheen of angelic 

perfection. She looks strong, happy, confident. The 

music and her dancing reflect that of the late 50’s. 

As she dances, the radio songs are interrupted by 

intermittent static as if the station is being changed. 

As she continues dancing, the lights change, 

becoming less celestial, more grotesque, distorting 

the girl’s appearance.  Radio sounds go to static, 

then morph into communication sounds of battle 

between soldiers and pilots.  Helicopter sounds fade 

in, become louder. Sounds of panic, soldiers 

yelling, machine gun fire, children 

screaming…blackout as…) 

(Lights up on Buddy, late 30’s, Filipino, jolts 

awake, bolts upright in his bed, staring out, trying to 

steady his gasping breaths. Lights slowly fade.) 

      

     SCENE 2 

 

     (Glenn working in The Main Exchange, a   

     pawnshop. Buddy enters with pastry box.) 

      

     GLENN 

       

   Oh, look at this, here comes my breakfast.  

 

     (Buddy plunks the box on the counter) 

      

     BUDDY 

 

 The sign out front is still fucked up. 

 

     GLENN 

 

 Oh Christ, I’ll have to call Jerry again. God dammit, he said it would work this 

 time. 
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BUDDY 

Just call somebody else already. 

    (Pushes box toward Glenn) 

    Here…eat. 

GLENN 

You’re gonna make me fat from all these donuts. 

BUDDY 

Just eat ‘em, you bastard. Your mom would spin in her grave if she knew you 

didn’t eat breakfast.  

    GLENN 

   (Laughs) 

So, what the hell are these?  Chinese donuts?    

(Takes one out) 

BUDDY 

 No, they’re malasadas, they’re Portuguese not Chinese.  How many times I gotta 

 tell you? 

    GLENN 

 I can’t say those foreign words. 

    (Takes a bite) 

 I just know these are god damn good!  Here, help me eat them at least. 

 

     BUDDY 

 No man, I can’t, I ain’t that hungry. 

 

     GLENN 

 Your mother’s gonna spin in her grave if you don’t eat breakfast. 

 

     BUDDY 

 Man, I…I just ain’t feeling well. 

 

     GLENN 

 What’s wrong? You sick? 
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     BUDDY 

 

 Oh, you know, headache, my jaw hurts, I think I’m grinding my teeth…I’m 

 sleeping like shit again. 

 

     GLENN 

 

 Brother, you gotta go get checked out. Go to the VA, it’s close, you could bus it 

 from here. 

 BUDDY 

 Yeah, I know, man, it’s just such a nightmare with all the paperwork and 

 everything. I’d rather just have my own nightmares at home and not have to deal 

 with anyone else’s. 

GLENN 

 I ain’t gonna nag you ‘cause I ain’t your wife, but I don’t want you crackin’ up on 

 my watch, brother, that’s all I’m saying. 

 

BUDDY 

 I know. 

     GLENN 

 Suarez didn’t get help and he just lost it, remember?  His old lady kicked him out 

 and he’s on the street now. 

BUDDY 

 Yeah. 

     GLENN 

  

 Aquino’s into drugs and booze.  ‘Nam messed him up bad…bad. 

 

     BUDDY 

 I heard about Aquino. 

 

     GLENN 

 Those are our brothers, man. Jesus, what they went through…they saw a lot of  

 shit. 

 

     BUDDY 

 You saw a lot of shit too. 

 

     GLENN 

 

 Yeah, and you pulled me out of some of it.  So don’t check out on me, Buddy. 
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    (Buddy looks down) 

      

     GLENN 

 

 I don’t need to lose another brother.  Just don’t check out. 

 

     BUDDY 

 

 I won’t. 

 

     GLENN 

 

 Hell, who’s gonna help me run this joint if you’re not here? 

 

     BUDDY 

 

 Oh, come on, man, I hardly do anything— 

 

     GLENN 

 

 I’m just sayin’…don’t check out. 

    (Silence. They eat the malasadas) 

 You still dreamin’ about those kids on that hill? 

 

     BUDDY 

 

 Yeah…I’ve also been having these dreams for awhile now…crazy…I don’t know 

 what the hell…about my sister… 

 

     GLENN 

 

 Your sister? 

 

     BUDDY 

 

 Yeah…Sonia.  I think about her sometimes. Wonder where she is…what she’s up 

 to.  I haven’t seen her in, like… god, almost 30 years. I think I was nine when she 

 left.  She was 12. 

 

     GLENN 

 

 Where’d she go? 
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     BUDDY 

 

 I have no idea.  And I have no idea why she left. One day she was just gone.  That 

 bugs me to this day. I don’t even know if she’s still alive. 

 

     GLENN 

 

 Why don’t you look her up? 

 

     BUDDY 

    (Laughs, shakes his head) 

  

 Man, she could be anywhere. 

 

     GLENN 

 

 I’m just sayin’…you could use my phone in the office. 

 

     BUDDY 

 

 I don’t know… 

 

     GLENN 

 

 Well, if you feel like it… 

 

     BUDDY 

    (Good-natured, but clearly shutting down the discussion) 

 

 Alright, man, I’ll think about it. 

 

    (Beat of silence. They continue eating the malasadas) 

 

     GLENN 

 

 I got your back, Buddy. 

 

     BUDDY 

 

 I know. 

 

      

 

         


